Apartheid, the compound Dutch word meaning separate (apart) and neighborhood (heid), was the political platform of Afrikaner nationalism before and after World War II. It created a political system designed specifically to promote racial segregation and enshrine white domination. In 1948, after the surprise victory of the Afrikaner National Party, apartheid was introduced as official state policy and organized across a widespread series of legislative programs. Over time, the system of apartheid grew increasingly ruthless and violent towards Africans and other nonwhite communities. It not only transformed the modern political meaning of citizenship, it invented a wholly new society in both fact and law. The result was a reorganization of civic, economic, and political structures that penetrated even the most mundane aspects of social existence -from housing, public amenities, and transportation, to education, tourism, religion, and businesses. Apartheid transformed institutions, maintaining them for the sole purpose of denying and depriving Africans, Coloureds, and Asians of their basic civil rights.
A central premise of this exhibition is that South African photography, as we know it today, was essentially invented in 1948. The exhibition argues that the rise of the Afrikaner National Party to political power and its introduction of apartheid as the legal foundation of governance changed the pictorial perception of the country from a purely colonial space based on racial segregation to a highly contested space based on the ideals of equality, democracy, and civil rights. Photography was almost instantaneously alert to this change and in turn transformed its own visual language from a purely anthropological tool to a social instrument. Because of this, no one else photographed South Africa and the struggle against apartheid better, more critically and incisively, with deep pictorial complexity, and penetrating insight than South African photographers. It is the goal if this exhibition to explore and pay tribute to their exceptional photographic achievement.
Encompassing the entire museum, including the exterior windows at ICP, this landmark exhibition includes the work of nearly 70 photographers, artists, and filmmakers. Complex, vivid, evocative and dramatic, Rise and Fall of Apartheid covers more than 60 years of powerful photographic and visual production that form part of the historical record of modern South African identity. Accompanied by more than 500 photographs, artworks, films, videos, documents, posters, and periodicals, the exhibition brings together a rich tapestry of material, many of which have been rarely shown together, to examine and document one of the most absorbing historical eras of the 20th century. (more) Capa (1918 Capa ( -2008 as an institution dedicated to photography that occupies a vital and central place in contemporary culture as it reflects and influences social change. Through our museum, school and community programs, we embrace photography's ability to open new opportunities for personal and aesthetic expression, transform popular culture, and continually evolve to incorporate new technologies. ICP has presented more than 500 exhibitions, bringing the work of more than 3,000 photographers and other artists to the public in one-person and group exhibitions and provided thousands of classes and workshops that have enriched tens of thousands of students. Visit www.icp.org for more information.
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